


elopement, as if it was destined to occur all along.

Omi’s performance as the Groom’s Mother transposes that love-hate relationship into the mother-son
dimension. When she discovers the elopement, she, although somewhat against the marriage in the
first place wants a horse to track the lovers down: “I'd give what I have for one, my eyes my tongue
even.” Omi overacts at spots, such as when overly anxious during the wedding, but her emotional
response doesn't take away from the play’s main theme. Her waiting at the altar for her son’s return is
one highlight of the play. Ironically she plays the suppressed emotion from the other side from Zar,
explaining “I'll be able to sleep at night, sleep free of the fear of guns and knives,” when the violence
already happened.

It is McKenzie and Omi’s dynamics that best characterize the play, not necessarily the lovers’, for at the
end, the women are left to suffer. When Omi ran out of tears, exclaiming “we wish for no one, the earth
and I, my grief and I, and these four walls,” we are left to feel the blood, and the terror that blinded love
eventually led to. Omi keeps telling herself to be calm, just as Zar did, but she could not help but lose it.
McKenzie’s highlight comes when she walks in on Omi, blood drenched. At the end, she was helpless
just like Omi, and the Blood Wedding was the men’s game. "I did not want it,” she exclaims powerfully,
"I was a woman on fire, wounded inside and out, and your son was a stream of water... but the other
was a dark river.”

Omi’s Mother could do little but say that she is not to be blamed, but refuses to take revenge. She hates
her, yet at the end it may have been a sort of love as she invokes God: “what does your death matter?”
Garcia Lorca’s love turns into hate, and hate into love, as we are all thrilled to death by it.

“Blood Wedding” is performed at Odyssey theatre (http://www.odysseytheatre.com/) in Los Angeles,
California, until 14 of August, 2011.



